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Course Description 

This seminar looks critically at the literature and function of the symphony orchestra 
primarily during the “long” twentieth century (roughly 1865 through 2001). Students 
therefore will familiarize themselves with representative literature of various periods as it 
pertains to this timeframe, but will more importantly be tasked with placing this literature 
(the “canon”) in a critical cultural and social context. Therefore, this course will be 
concerned with both musical and social aspects of orchestral literature, how those two 
have evolved or developed over a given period of time, and to what ends orchestral 
literature is being used today.  

Grading 

Letter grades will be assigned based on final percentages, according to the following 
rubric: 

A 93-100% C+ 77-79% D- 60-62%  
A- 90-92% C 73-76% F below 59% 
B+ 87-89% C- 70-72% 
B 83-86% D+ 67-69% 
B- 80-82% D 63-66% 

Grades will not be “rounded up.” For example, 89.7% = B+. 

There is no extra credit. 

No late assignments will be accepted, except in the cases of family emergency or severe 
illness (provable by a doctor’s note). In these circumstances, please contact me. 

Students get three “free” unexcused absences this semester. For every unexcused absence 
after these freebies, your final grade will drop five points (e.g., four unexcused absences: 
100% —> 95%). Three tardies equals one absence. 

Assignments 

1) Listening Journal (20%): 
 Students will maintain a listening journal throughout the semester, which will  
 be administered through D2L. I will give weekly (or round-about) listening   
 assignments, where I ask you to listen to both canonic and non-canonic   
 symphonic literature and respond to specific prompts associated with those   
 pieces. Since we will spend the bulk of class time discussing big topics   



 related to—but not always including—symphonic literature, I will expect   
 you to become familiar with these and other works on your own.  

2) Research Project (50%): 
 Students will complete a cultural analysis of a regional symphony orchestra   
 and its repertoire over the last 10 years. The entire project will be scaffolded,  
 and will include a(n), 

  * Outline (1 page) 
  * Abstract Proposal (250 words) 
  * Annotated Bibliography  
  * Draft Reviews 
  * In-class Presentation (20 min.) 
  * Final Paper (10-15 pages) 
  
3) Homework (20%): 
 Students will complete occasional small homework assignments, including   
 article summaries, abstract workshopping, and other exercises. 

4) Participation (10%) 
 Students are expected to be active contributors to class discussions and to   
 come to class prepared. Students will also take turns as note-takers for the   
 class. 
   

Course Schedule 
(subject to change) 

N.B.: Some readings will be uploaded to D2L, but most can be accessed through JSTOR. 

INTRODUCTION: 
THE ORCHESTRAL CANON 

1/9 Richard Carlton, “The Symphony in Sunset” 
 Thomas Russell, “The Future of Orchestral Playing”  
 Christopher Small, “Performance as Ritual: Sketch for an Enquiry into the True  
  Nature of a Symphony Concert”  

1/11 Arthur Krystal, “What We Lose If We Lose the Canon”  
 William Weber, “Consequences of Canon: The Institutionalization of Enmity   
  between Contemporary and Classical Music”  



1/16 Karol Berger, “The Ends of Music History, or: The Old Masters in the Supermarket of 
  Cultures”  
 Richard Taruskin, “Agents and Causes and Ends, Oh My” 
 Karol Berger, “Karol Berger Responds” 

1/18 William Weber, “The History of Musical Canon” 
 Joseph Kerman, “A Few Canonic Variations” 

1/23 Heinz-Dieter Meyer, “Taste Formation in Pluralistic Societies: The Role of Rhetorics  
  and Institutions”   
 John Sonnett, “Musical Boundaries: Intersections of Form and Content” 

1/25 Pierre Bourdieu, “The Field of Cultural Production, or: The Economic World   
  Reversed” 
 Bethany Bryson, “Anything But Heavy Metal”: Symbolic Exclusion and   
  Musical Dislikes” 
  
1/30 No Class — Outline Due (Dropbox) 

II. THE BUSINESS 

2/1 Skim Musical Quarterly, Vol. 80 No. 2, “Orchestra Issue” (Summer 1996); give  
  special attention to Botstein, “The Future of the Orchestra” and Spitzer,  
  “Metaphors of the Orchestra—The Orchestra as a Metaphor”  

2/6 Michael Hankinson, “The Orchestra as a Metaphor for Business” 
  
 Shellie Karabell, “Leadership and the Art of Orchestra Conducting” (Forbes) 
 Mark Pemberton, “The Orchestral Business Model—That’s No Way to Run a   
  Business!” 

2/8 Tyler Cowen, “Why I Do Not Believe in the Cost-Disease” 
 Robert J. Flanagan, “The Perilous Life of Symphony Orchestras: Artistic Triumphs  
  and Economic Challenges” 

2/13 Abstract Proposal Review Session 

2/15 Mary Ann Glynn, “When Cymbals become Symbols: Conflict over    
  Organizational Identity within a Symphony Orchestra” 
 Mark Lange, et al., “Managerial Objectives of Symphony Orchestras” 
 Gary Ruud, “The Symphony: Organizational Discourse and the Symbolic   
  Tensions Between Artistic and Business Ideologies.”  



2/20 William Osborne, “Symphony Orchestras and Artist-Prophets: Cultural   
  Isomorphism and the Allocation of Power in Music” 
 Robert F. Schmalz, “Personalities, Politics, and Prophecy: Frederic Archer and the  
  Birth of the Pittsburgh Symphony Orchestra” 

 Abstract Proposal Due 
 Annotated Bibliography Due 

2/22 Marcia Herndon, “Cultural Engagement: The Case of the Oakland Symphony  
  Orchestra” 

2/27 Dena Epstein, “Frederick Stock and American Music” 

3/1 No Class - Society for American Music Conference, Kansas City 

3/6 Peer Review Session — 3-5 page draft 

3/8 No Class - IASPM-US Conference, Nashville 

3/13 No Class - Spring Break 

3/15 No Class - Spring Break 

III. ORCHESTRATING IDENTITY 

3/20 Geoffrey Baker, Orchestrating Venezuela’s Youth (excerpts) 
 Robert Fink, “Resurrection Symphony: El Sistema as Ideology in Venezuela and Los  
  Angeles”  

3/22 Guest Speaker, TBD 

3/27 Yang Hon-Lun, “From Colonial Modernity to Global Identity: The Shanghai   
  Municipal Orchestra” 

3/29 Douglass Shadle, Orchestrating a Nation (excerpts) 

4/3 Donad Meyer, “Toscanini and the Good Neighbor Policy: The NBC Symphony  
  Orchestra’s 1940 South American Tour” 

4/5 Mary Cohen and Meade Palidofsky, “Changing Lives: Incarcerated Female Youth  
  Create and Perform with the Storycatchers Theatre and the Chicago   
  Symphony Orchestra” 



 Rae Linda Brown, “The Woman’s Symphony Orchestra of Chicago and Florence B.  
  Price’s Piano Concerto in One Movement”  

4/10 Burton Paulu, “Televising the Minneapolis Symphony Orchestra” 
 Joseph E. Potts, “European Radio Orchestras: Western Germany” 

4/12 Peer Review Session—Full 10-15 page draft 
  

      IV. CODA 

4/17 Presentations 

4/19 Presentations 

4/24 Presentations 

4/26 Presentations 

Final papers due by noon on May 4th. 

About Me: 

I am fascinated by the kinds of  sounds people make. As a 
musicologist, I work to understand better how new ways of  sounding 
create possibilities for other ways of  living. My first book, A Theology of  
Voice: Mormons, the Musical Stage, and Belonging in America, will use the 
peculiar relationship between Mormonism and American musical 
theater to explore how being American is largely determined by how 
people sound. I majored in Piano Performance at OCU about a 
million years ago, did graduate work at the University of  Chicago and 
University of  Oklahoma, and completed my PhD in Musicology at 
UCLA. 



Disclaimers 

Students are encouraged to utilize Oklahoma City University’s internal complaint policies through 
the Office of  the Provost/Vice President for Academic Affairs prior to filing a complaint with any 
external entity. Students may submit an official Complaint at http://www.okcu.edu/academics/
complaints. Academic complaints submitted will be received by the Office of  the Provost/Vice 
President for Affairs, and will be investigated by that office for action or further resolution. 

Submitting an academic complaint via this form does not initiate a formal appeal process under the 
student handbook or University catalogue.  

For information on submitting a complaint related to the accreditor of  your program, please visit 
http://www.okcu.edu/admin/academic-affairs/accreditation. 

Cheating/Plagiarism Policy 

The University’s academic honesty policy is published in the 2017-18 undergraduate catalog (pages 
30-31) http://www.okcu.edu/uploads/academics/docs/OKCU-2016-17-Undergrad-Catalog.pdf. 

We will discuss in class the many forms of  plagiarism so everyone is on the same page. Be aware 
that, upon a first offence, I will refer the matter immediately to the offending student’s presiding 
dean for disciplinary action. 
PLEASE DO YOUR OWN WORK! 

Statement on Sex and Gender-Based Discrimination 

Under Title IX, you have the right to an education free of  sex or gender-based discrimination, 
harassment, and violence. Issues addressed by Title IX include acts of  discrimination, sexual 
harassment, sexual violence, dating violence, domestic violence, stalking, and sex or gender-based 
hate crimes. Title IX also addresses acts of  discrimination and/or harassment that are based on 
gender identity, gender expressions, sexual orientation, and pregnancy and/pr parenting status. Title 
IX applies to students, faculty, staff, guests, and anyone accessing OCU programs and services. 

As OCU employees, all faculty members are required to report any form of  discrimination, 
harassment, or violence addressed by Title IX to the Title IX Coordinator within 24 hours. After the 
university receives a report, you will be contacted by one of  OCU’s Title IX administrators to 
discuss the report, the support the university can provide, and your options for pursuing a resolution 
ro the issue through the university’s established process. 

If  you would like to make a report or learn more, please contact OCU’s Title IX Coordinator by 
calling (405) 208-5075 or visit http://www.okcu.edu/admin/hr/titleix. 

That website also contains links to other local resources, OCU’s non-discrimination policies and 
procedures, and contact information for the University’s Title IX administrators. 

For emergencies, you can contact OCU’s police department at (405) 208-5911. For free and 
confidential support on campus, you can contact University Counseling by calling (405) 208-7901. 
For medical issues, you can contact the Campus Health Center at (405) 208-5090. They are 
confidential as well.   

http://www.okcu.edu/academics/complaints
http://www.okcu.edu/academics/complaints
http://www.okcu.edu/admin/academic-affairs/accreditation
http://www.okcu.edu/uploads/academics/docs/OKCU-2016-17-Undergrad-Catalog.pdf
http://www.okcu.edu/admin/hr/titleix


ADA/Section 504 

If  you believe that you need reasonable accommodations for a documented physical, psychiatric, 
and/or learning disability or attention disorder, please make sure to register with Campus Disability 
Services by filing out the New Student Application at the following link: https://
andes.accessiblelearning.com/OKCU/. The Senior Coordinator for Access and Academic Support 
is responsible for coordinating student disability-related accommodations and, if  approved, will issue 
students a Letter of  Accommodation. Reasonable accommodations may require early planning and 
are not provided retroactively, so please start this process as soon as possible. If  you have general 
questions about reasonable accommodations, you may contact the Senior Coordinator for Access 
and Academic Support, Jenny Minsberg, at jlminsberg@okcu.edu and in DBL 106C. 

Students with approved reasonable accommodations are expected to meet with me during the first 
two weeks of  class so that we can discuss how we can work together to meet your needs in this 
course. 

**The Kirkpatrick Fine Arts Building is designated by the university as an emergency shelter. If  for whatever reason 
we have to evacuate the building, please assemble on the lawn east of  Kirkpatrick Fine Arts. 

https://andes.accessiblelearning.com/OKCU/
https://andes.accessiblelearning.com/OKCU/

